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is no tuition or fees. It is scheduled for Wednesdays at 12:00 noon, the regular hour for Departmental 

Recitals and Studio Labs. A grade of S (satisfactory) or U (unsatisfactory) will be earned by attending the 

specified minimum number of recitals, concerts or other approved events during a semester. Music 



/music/current-
/music/current-students/junior-and-senior-recital-information.html
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be submitted by the applied instructor or student to the DoM Administrative Assistant by 72 

hours after the hearing for review and printing. The applied instructor must approve all program 

notes. 

 

Recital Posters 

Students wishing to announce their upcoming recitals by placing posters on bulletin boards around the 

Music Building are allowed to do so. Students must supply their own poster design. Students should 

consult with their applied instructor and DoM Senior Administrative Assistant for approval of poster 

design and are responsible for printing of their own posters. Posters should be tasteful and no larger than 

11” X 17” in size. Any posters deemed offensive or inappropriate will be removed. If you wish for your 

event to be shared on the DoM social media pages please email a copy of this to music@una.edu. Every 

effort will be made to post your event. 

 

Recital Recordings 

Every effort is made to record all recitals. These recordings are kept on file and may be requested from the 

Music Recording and Archiving Specialist. 

 

 

Collaborative Pianists 

 
Assignments 

Vocal and instrumental music students will be assigned collaborative pianists each semester on the basis 

mailto:music@una.edu
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Instrumental Studies 

A significant portion of applied instrumental instruction during the freshman year will, by necessity, be 

given to technical studies. These studies will be developed individually as needed to enable proficiency in 

the student’s instrument. Technical studies begun at the beginning of a semester or studied for only a brief 

period in the second half of the semester may be omitted from jury performances at the discretion of the 

instructor. 

Instrumental students preparing for the Sophomore Barrier and in 300-400 level studies must present a 

minimum of two pieces of contrasting character from the standard repertoire at the Sophomore Barrier 

and in subsequent jury performances. 

Students are required to purchase materials that facilitate collegiate-level music study. Instruments must 

be in proper working condition and should be of intermediate/professional quality – new or used. 

Individual assessment of materials will be made in the student’s first semester of study, with the 

expectation that necessary upgrades be completed upon the fourth semester of study. No purchase of 

materials shall be made without consultation and approval by the applied instructor. Failure to comply 

with this policy will result in academic penalty outlined in the applied lesson course syllabus. 

 

Keyboard Studies 

Piano students are expected to prepare a representative number of selections from Baroque, Classic, 

Nineteenth, and Twentieth centuries for jury performance each semester. Memorization of approximately 

one-half of a student’s literature is expected each semester. 

 

Vocal Studies 

Voice students are expected to study a minimum of 4-5 works from operatic, oratorio, and/or art song 

literature each semester when enrolled in two hours credit. Students enrolled in one-hour credit per 

semester are expected to study a minimum of 2-3 works. In general, the freshman year will be devoted to 

literature in English and Italian. During the sophomore year, German works will be added to the repertoire 

and later French works during the junior year. Vocal works in other languages may be studied depending 

on the student’s interest and at the discretion of the instructor. All works prepared for jury performance 

must be memorized with the possible exception of certain oratorio literature. 

In general, the Junior and Senior Recitals will include literature from the broad range of historical periods 

and styles. The Senior Recital in particular will incorporate representative selections using all four 

languages cited above. 

 

Proficiency Examinations 

All undergraduate music students must complete requirements for Piano Proficiency, Vocal Proficiency, 

and conducting Proficiency. Piano Proficiency exam dates are posted during Fall and Spring semesters on 

the piano studio bulletin board along with a sigh-up sheet. It is strongly recommended that the Piano 

Proficiency requirements be completed before the junior year and the Vocal and Conducting Proficiencies 

be completed before the senior year. All Proficiencies must be completed prior to the students Senior 

Recital Hearing, and/or before education internship. 
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Piano Proficiency 
 

Piano Proficiency requirement – take Class Piano I, II, III, IV; or pass the Piano Proficiency Exam 

I and Proficiency Exam II. Requirements for Piano Proficiency Exam I and Exam II are included 

in Appendix B of this handbook. 

 

The Piano Proficiency exams are held on Study Day each semester. Students taking the proficiency exam 

should register for MU 012. Each student will have approximately 20 minutes to take the exam. The exam 

for the sections not passed will be taken the following semester on Study Day. Requirements for the Piano 

Proficiency Exam are included in Appendix B of this handbook. 

All students majoring in music must be enrolled in Class Piano I, II, III, or IV every semester until the 

proficiency requirement is complete. Exceptions to this policy are students who have declared piano as 

their primary applied areas. The Piano Proficiency exam is in two levels. Exam I is required at the end of 

Class Piano II. Passing Exam I is a prerequisite for enrolling in Class Piano III. Students who fail to pass 

Exam I should register for credit or audit in Class Piano II until the exam is passed. Exam II is required at 

the end of Class Piano IV. Students who fail to pass Exam II should register for credit or audit in Class 

Piano IV until the exam is passed. 

Students with significantly developed piano skills may have the requirement for Class Piano I and II 

waived by successfully performing Exam I for the Class Piano instructor and may have the requirement 

for Class Piano III and IV waived by successfully performing Exam II for the Class Piano instructor. 

Piano Proficiency exams are given during the normal sequence of course instruction as determined by the 

course instructor. Students who are not enrolled in Class Piano but wish to perform an exam for the purpose 

of waiver must petition the course instructor in order to schedule a time to perform an exam. 

 

Vocal Proficiency 

The vocal proficiency standards are met by passing MU 121 Class Voice or MU 111 Applied Voice 

with a grade of “C” or better. The vocal proficiency standard seeks to develop the following 

competencies for all music majors: 

1. Ability to sing a prepared piece selected from an approved list. 
2. Ability to sing an unfamiliar tune (with text) at sight with accompaniment without melody. 

3. Use of proper breath support, accuracy of pitch, rhythm and intonation. 

 
Conducting Proficiency 

The conducting proficiency standards are met by passing MU 383 Instrumental Conducting or MU 384 

Choral Conducting. 
 

Conducting Proficiency Exam 

1. Conduct the faculty panel in the performance of hymns in duple, triple and quadruple meters; 

with at least one of the selections beginning with an upbeat and with at least one selection 

containing a fermata. 

2. Through the above assignments, demonstrate the ability to execute a proper preparatory beat, 

maintain consistent conducting patterns, properly execute a fermata, and properly end one stanza 

and begin the next. 
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Professional Music Organizations 

National Association for Music Education Collegiate 

This is the collegiate chapter of The National Association for Music Education. NAfME serves millions 

of students nationwide through activities at all teaching levels, from preschool to graduate school. NAfME 

is largely responsible for the establishment of music as a profession, for the promotion and guidance of 

music study as an integral part of the school curriculum, and for the development of the National Standards 

for Arts Education. 

Faculty contact:  Mr. Pat Stegall 

 

Phi Mu Alpha 

Phi Mu Alpha is a social fraternity that provides development of the best and truest fraternal spirit; the 

advancement of music in America and a loyalty to the Alma Mater. 
Faculty contact:  Mr. Charles Brooks 

 

Pi Kappa Lambda 

Pi Kappa Lambda is the national scholastic honor society in the music discipline, dedicated to the 

furtherance of music in education and education in music in colleges, universities, and other institutions 

of higher learning which offer music degree programs in one or more fields. 

Faculty contact:  

 

Sigma Alpha Iota 

Sigma Alpha Iota is an organization which promotes interaction among those who share a commitment 

to music. Members of SAI are active in all areas of campus music and campus  

  i s and  i n Members

SAI
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Appendix B: Piano Proficiency Exam 
 

All music majors will be required to complete the following proficiency exam. It is hoped that this exam 

will be passed by the end of the sophomore year. However, it must be passed before giving the senior 

recital and/or before student internship for music education majors. Please note that these requirements 

are the minimum needed for a career in the music field. 
 

1. Sight-read a simple melodic-style piece of four to eight measures, written on the Grand Staff, 

and one 3-voice open score of approximately four measures. It may be played more slowly than 

the designated tempo. 

 

2. Play the following major scales and their related minor scales, hands together, two octaves by 
memory. Also included is the cadence pattern: 

C, G, D, A, E, B, F, Bb, Eb, Ab,

 Ab,

 

Ab,

 

Ab,

 

Ab,
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Department of Music Regulations for 

Room Usage 

 
 RSO Room Use Request must be submitted via online form on DoM website. 

 Request must state the reason, date and time requested. 




